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of Yang Kuei-fei, first with love, then with wine, and into
the miseries of her jealousy and lust so marvellously sug-
gested in the difficult poses of the great actor? Here his
waist 'strong and straight as a poplar on a mountain-side
. . . like a sail in a brisk breeze', and his feet 'moving in
dainty animation*, suggest to the crowd what eyes and
hands might tell to the critic, and the long sleeves of his
lovely costumes 'fluttering like a frightened swan, swift as
a sportive butterfly' add a joy to the eye which the more
intellectual drama despises.
The religious background of many Chinese plays is in-
teresting; the Confucian ethic of filial duty and of loyalty,
the calm quiet and the splendid ritual of Buddhist temples,
the fairyland of Taoist imaginings—these strike a familiar
note, and go far to prove that religion plays a considerable
part in the everyday life of the Chinese. 'To know their
theatre is to know, in no small degree, the Chinese people/
The form of the typical play deserves study. First conies
a brief prologue which hints at what is to come. Then
come couplets by the actors, who announce their names,
and then go on to a more detailed statement of the theme.
Here, as in approaching any other work of art, there is
ceremony and preparation of the mind for the play. It
begins with recitative or song, and rhythmic dance, and
concludes with a recitation of four lines of poetry. For the
rest, the splendid costumes and the weird strident music
combine to make a deep impression even upon the Western
mind, which can at best understand but little of the real
significance of this great art.
Immensely popular too are shadow-plays and puppets.
Originally of a religious character, the shadow-plays are
now thoroughly secular and often caricature the pious.
First mentioned in the History of Sse-ma-cffien, where we
find it as a kind of necromancy, this art rapidly sought its
inspiration in the stirring deeds of the 'Three Kingdoms'
or in the Travels of Hiuen Chang to India (here illustrated),
and through it culture is widely disseminated to-day.
The puppet-plays of China begin in the T'ang era,

